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GENTLEMEN 


Who Support the 


Friday Le&ure 


IN 
EAST CHEAP; 
AND | 1 
For a Courſe of Years, have Encouraged P/al- 
moch. | 2 


GENTLEMEN, 


Had an early Reliſh to Muſick, . of Pſalmody in 
particular, which put me upon the purſuit of this 
Study, as I had Opportunity; my Love to it, and 
Pleaſure in it have encreaſed in Proportion to the 


. Improvement I have made in this Branch of Knowledge. 


Tour late hearty and faithful Servant, and my good 
Friend, Mr. Laurence, Twas not a little aſſiſting to ne; 


8 N it is owing to his judicious Care, that I have any thing 


to preſent to the World, upon this favourite Tophick that 
may be worthy of their Notice. Ihe Reſpect you ſhewed 
me, in your Choiceof me to be his Succeſſor, gives you the 


nt and immediate Right to this Performance; and it is 
under your Patronage, I would expoſe it to Publick View. 


I knew that my Friend had for a conſiderable Time 
been Collefting and Tranſpoſing a Set of Pſalm Tunes, in 


four Parts; chiefly from Mr, Ravenſcroft-; Theſe were 


all put in the Baſs and Treble Cliff only, far the more 


ealy Practice of young Beginners; but about the Time 
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* 


of his Deceaſe, Mr. Ravenſcroft's Book was Reprinted, 


1 


which I thought would'have render d this Collection iſe- 


Teſs, However, it 178 5 that there was only ane of 
P 


the upper Parts Tranſpoſed into the Treble Cliff; and that 


' ſeveral of the Tunes were alter'd, as to their Time 


from what they Originally were ; upon which I was 


. adviſed to compleat-this Collection; it concludes the 


whole of Mr. Ravenſcroft ; (three or four Tunes excepted) 
the Subſtance of My. Laurence's Iaſt Edition; Playford 
has Leen carefull oy ig and other Authors of the firſt 
Name ; to theſs I have made eAdditions entirely New, 


gatber d elſewhere. I have Preſivd to this Book ſome 


general Rules, f which no Notice as taken in his 
777 Edition; as to the Method in which the whole 7s 
diſpoſe, it 7s this, (viz.) The ſeveral Meaſures are 
thrown together by themſelves ; and the proper Pſalm 
Tunes, rang'd in their Order, according to their Metres. 
I pretend not to be the Author of any one Tune, it would 


be Vanity, which I dare not allow, to ſay this Perfor- * 


mance after all my Pains upon it, is Faultleſs; and 
Weakneſs indeed, to think it's being beyond the Reach 
of Cagricious Cenſure; if it meet with a Candid Accep- 
tance. from you, with whom it is mine Ambition to 
Hand eApprov'd, this will be a ſufficient Gratiſica- 
tron, to © N 7 97 


GENTLEMEN, 


Humble Servant, 


Nathaniel Gawthorn. 
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INTROD UCTION 


PSALMODY. 


OR the Underſtanding of Pfalmody, there are five 
Lines deviſed ; which with their Spaces ſerves as 
Steps, gradually to expreſs the ſeveral Degrees of the 
Voice, Aſcending or Deſcending; but theſe Lines 
alone are too few, to contain all the Notes requi- 

ſite in the Compaſs of Muſick ; the whole Scale conſiſting of 

eleven Lines, with their intermediate Spaces, is (by arch'd. 

Lines) divided into three oe Syſtem's or Parts, each Arch 


comprehending five Lines. As followeth ; 
The 84 9 

GG ſol re ut in Alt. Sol 

F fa ut —— 4a — \ 
'Ela La 
WEB Li oe CE. 23 
C ſol fa Fa 2 
B fa be mi —— Mi— 28 
A la mire _ _— 
G ſol re ut —58 . — N 
F fa ut 2 
E la mi 

D la ſol re 

2 

4 be mi 

4 mi re 

G ſol re ut 

F fa ut —— 

E la mi E 

D ſol re — — — . — * 
C fa ut Fa a 
B i — . M— 
A are La | 
Gamut — ———— - = nn Sul 


vi. The INTRODUCTION. 

As theſe Lines and Parts lie together in a Body, the upper- 
moſt five belong to the Treble, the lowermoſt five to the Baſs ; 
the middle Arch (taking in two Lines of the Baſs, and two 
of the Treble) is proper to the Tenor. 

The Gamut is Compoſed of the ſeven firſt Letters of the 
Alphaber, viz. 4, B,C,D, E, F, G, together with a SyHable 
or Syllables, expreſſing their Names. 7 

In the firſt and ſecond Column, you have the Names of the 
ſeveral Lines and Spaces, in the third you have the Notes to 
each Line and Space, and their Names as they are to be Sung 
when Mi is in B mi. 
lou ſee the Lines of the Gamut are divided into 3 fives, ex- 
preſſing the three ſeveral Parts in Muſick, (viz.) Treble, Tenor 
and Baſs; and upon one of theſe five Lines in every Part, 
Jon will find a particular Mark or Character called a Cliff; 

y Which you may know exactly how to call every Note that 
is plac'd upon the five Lines, or Spaces ; for upon the fourth 
Line from the bottom, which is F faut, you will ſee this 
Mark Z which is called the Paſs, or F faut Cliff ; becauſe it is 
placed upon F faut ;- and upon the ſecond Line above it you 
will ſee this Mark S which is called the Tenor or C ſol faut 
Cliff ; and upon the ſecond Line above that, you will find this 
Mark 5Þ which is called the G ſol reut Clif. 

Now take any of the five Lines which you ſee Tied or 
Braced together, out of the Seale ; and you'll find the ſeve- 
ral Cliffs, placed- as follows ; the Baſs upon the upper Line 
but one of the five; the Tenor upon the middle Line of the 
= ; and the Treble upon the lower Line but one of the 

ve. 

But I would have it obſerved, that the Tenor (or C fol ſaut) 
Cliff mark'd thus H is variouſly placed, viz. ſomerimes on the 
middle Line, ſometimes on the uppermoſt Line but one, ſome- 
times on the lower-moſt Line but one, and ſometimes on the 
lowelt Line of all; but upon what Line ſoever it ſtands, the 
ſame takes its Denomination from the letter C, and therefore 
"tis called C fol faut; and all the Notes above and below it, 
are to be named in Soſſaing, according to the foregoing Rules 
of the Gamit : And tho* this Cliff is no where uſed in the 
following Collection, the Gamut or Scale would not have been 
perfect, had it not been incerted. | 

By theſe Cliffs you may know exactly how to name your Notes 
\ When you ſee them prick d down, cither in Treble, Tenor, or 


” 


nn 


Bals; 
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Baſs ; but as this 1s variable according as Ni is plac d. Ob- 
ſerve the following Gamut, which is more particular. 2 


we | | 

; KF The Gamut, or | Seven other Rules, ſhewing the Variations; 

WO Scale of Muſick. | by Flats and Sharps through the 7 Letters. 
JG ſol re ut | fol [fol: a | a | fa | fa 13 mi | 

" k faut fa-- |-fa--| -ſol- | -fol-] # mi- -A 1a-|-# la. 

: IE ia mi la | mi 5 f 54 la | fol | fol 
IIb [la sol te fol- |-la--| -12--| -mi-|--fol-- |--fa-- -a 

1 C |fol faut! | fa | fol | fol la fa j#mi | la 

'S B | fa be mi] Cliff. - mi- fa-[b fa- Þ-fol-|--la--|--la-- | -fol- 1 
| IA llamireſ] — la] la] mi [5 fa] fol | fol fa 
*” J ol re ut 9 ſol- |-ſol-| -la-- | -la.—- --fa--f --fa--| # mi- 

„ Ie f ut fa fa | fot | fol 2 mi] L la la 

Ty E [la mi [cif |-la-- |-mi-|b fa-| b fa-|--la-- | -fol--|--fol-] 

1 D Ila fol re fol ] la la mi] ſol] fa fa 

2 C | fol fa ut : | -fa-- -ſol-] -fol- | -la--|--fa--f # mi- I- 1a] 

th Bs fa be mi] H | mi b fa 5 fa 5 fol] a | a | fol 

12 A [la mi re Clig |-la--|-la--[-mi- | b fa-|-ſol--]-ſol-- |--fa-J T 
Fe G |fol reut| | fol [fol] a | la] fa] fa |#mi| | 

IN F fa ut 9 -fa-- |-fa--| -ſol- | -ſol-|# mi-| -# la-I- la- | 

* E la = | la mib fa 5 fa la- fol | fol] | 

18 D \fol re | -fol- |-la--| -1a-- | -mi-|--ſol-ſ--fa-- |--ta-J4 / 

C Ifa nt fa | ſol] fol | a | fa fz mi la } 

or B Imi I- mi- Jö fa. o fa-| bſol-[--la--[--la---|--fol-F 3 

— A ire la | la mi |bfa-| fol | fol | fa | | 

n G famut -fol- |-ſol-] -la»-| la ]--fa--|--fa--|-# mi 

16 FF | fa ut fa [-fa--| fol | -ſol-|# mi * la- K la 

ne | | BIlEJA]D]F S 

t) | As the Gamut is the ground of all Muſick, ſo ſuch as would 

A underſtand what they Sing, muſt ſtudy to be perfect in the 

af Knowledge of it, and learn it by heart, that they may know 


the Uſe of the Cliffs, and readily give every Line and Space 
1 its proper Denomination, either forward or backward; ob- 


re ſerving what Syllable each proper Name points to, in the 

Ty ſeven Columns to the right-hand, according to the Variations 

68 of M, which being the maſter Note, all the reſt depend upon it; 

hg for having found out that the others follow in courſe, and 

n this Mi as I have ſhewn before, has it's being in various Pla- 
ces, as it is remov'd by Flats or Sharps, 


Ii 


— 


lumn, M is in D, 


De INTRODUCTION. 

In the firſt Column on the left-hand, the ſeven Letters are 
ranged in their Order ; in the ſecond Column you have the 
Syllables which are annex'd to the Letters of the Gamut; the 
third Column ſhews that Af is on B; the fourth Column 
that Mi is in E, a Flat being placd in B; in the fifth Co- 
lumn Ai is in 4, B, and E being flatted; in the ſixth Co- 

B, E, and 4 being flatted. 

In the ſeventh Column, Mi is in F, a Sharp being plac'd 

thereon; in the eighth Column Mi is in C, a Sharp being 


in E, and C, and in the ninth and laſt Column, Mi is remov'd 


to E, F, C, and G, being all Sharp'd. 


The Columns are all mark d with the reſpe&ive Letter at 


the bottom, where M is plac'd ; and in there ſeven Columns 


you have the manner of Soſaing your Notes in the three ſe- 
veral Cliffs, aſcending and Deſcending. 


For your further Inſtruction, you are to obſerve what Flats 


or Sharps are at the beginning of your Tune. A Hat is mark d 


thus (B) if you find neither Hat nor Sharp there, then your Mi 
is in B, but if a Flat be plac'd upon B, all the Notes upon that 
Line ate to be Sung, Flat, unleſs contradicted by a Sharp; 
the like Rule muſt be obſerv'd in Sharps, as you will find by 
the Flats; if a Pune be ſet without Flats, and only one Sharp, 


(which is mark d thus 3) its firſt Place is in E, and then Mz. 


is in F, and if F and C be Sharp'd, then Mi is in C, and if F, 
C, and G be all Sharp'd,. your Mi is in E, as you will find by 
the foregoing Scale. 

Having given a ſhort account of the Gamut, with the Flats 
and Sharps at the beginning of the Tune; I ſhall now offer 


ſome Directions relating to the Sound of the Notes when 


W — — — , 


plac'd upon the five Lines, as they aſcend or deſcend, that is 
from Line to Space, and from Space to Line, they are ac- 
counted either whole Tones or Semitones (that is whole Notes 


or half Notes) and are diſtinguiſhed one from another in the 


manner following; from Gamut to Are is a whole Tone, from 
Are to Be mi is another, from Be mi to C faut but half a Tone, 
from C Jaut to D ſol re a whole Tone, from D fol re to E la mi 
the ſame, from E la mi to F faut but half a Tone, and from 
F faut to G ſol reut a whole Tone; and ſo up to the top of 


the Gamut, and if it was neceſſary by a gradual Progreſſion, 


to take in ten thouſand Notes more, they muſt all aſcend or 
deſcend in the ſame proportion of Sound, as the firſt eight 
Notes; only obſerve that from B to C, and from E to Fal- 


cend- 
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rs are cending, and deſcending, from F to E, and from Cto B are 
the halt Tones, all the reſt are whole Tones; and in Sol faing, 
; the from Mi to Fa, and from La to Fa aſcending, are halt Tones, 
lumn and from Fa to La, and from Fu to Mi deſcending are half 


Co- Tones. Hear follows an Example. 


Co- * * N N + - 
. — — — — SaE_ae) Ps 
lac'd [TU = = 
0% 2 Sol laMifa folla fa fol fol fa ls fol fa Mila fol 
The Notes with the Stars over them are the half 
er at Tones: It is to be obſerved that all whole Tones have a cheer- 
mus ful Sound, and every half Tone a melancholy one, either riſing 
: ſe= or falling; and I know no better way to learn them, than by 
applying themſelves to ſome skiltul Perſon, either to Sing the 
Flats eight Notes often over with you, or Play em upon ſome In- 
rk'd ſtrument, till you can retain the proper Sounds. 
Mi F{ Obſerve further, that either a Flat or Sharp plac'd at the 
hat beginning of a Tune affects every Note on that Line or Space, 
Tp 3 on which ſuch Flat or Sharp is plac'd; but if before any par- 
by ticular Note, in a Song or Leſſon, then it concerns tliat Note 
arp, only, or ſuch as immediately follow on the ſame Line or Space, 
i f if not contradicted by another Mark, according to the Defign 
"EB, of the Compoſer: And when they are not plac'd at the begin- 
by ning, they affect only thoſe Notes, before which they are plac'd, 
oy Of keeping TIME. 
- | 
fer The keeping of Time, being abſolutely neceſſary to all that 
en perform either Vocal or Inſtrumental Muſick, for without an 
"is exact agreement among all that perform, it is impoſſible to 
c- do it as it ought to be done. 


| | Time is a certain way of Meaſuring, the Notes and Reſts 
* made uſe of in all Compoſitions, and if juſtly obſerv'd, all 
the parts will be exact, and fall in wich each other, according 


} 1 

vY to the Intention of the Compoſer. 

ms I here is principly two ſorts of Time, Common and Tripla 
m Time. I ſhall begin with Common Time. 

* The Semibreve is the Meaſure of a Bar in Common Time, 
n, where you may obſerve that the Minim is but half the time 
or ol a Semibreve, the Crotchet a quarter, a Quaver an eighth, and 
at the Semi quaver a ſixteen, which will be more eaſily underſtood 
. by che following Scheme. 


a In 


x Te INTRODUCTION. 

In Common Time there are three Moods, mark'd thus C f Z F PY 20 
the ſirſt ſignifies a very flow Movement, the ſecond a 5 Handen 
Movement, and the third a quick Movement, and one of theſe he Sen 
is placed at the beginning of a Leſſon, directly after the ne d, 
Cliff, which governs the Song or Leſſon, if not contradicted s the 


by another Sign. In 7 
The Notes for Common Time. 6 Crotch 
E obſerv 
One Semibreve 0 Contains I Pointe 
Two Minims | 9 9 , Contains. 4 


| TI TP Contains. 


Four Crotchets ; 
Eight Quaver 7 (FAD Contains | R 
Sixteen Semiquavers 17 LIT 177 7 þ < 


Keeping of Time is the giving every Note its due length; By ti 
and the way of beating this Time may be practis'd even fe rig 
without Singing, by repeating 1, 2, 3, 4, diſtin&ly, as the Pen- id the 
dulum of a Clock moves; ſtriking the Hand or Foot down at Way ſe 
x, and taking it up at 3, and 4 of theſe Strokes is the length f 
a Semibreve, which Note (or that quantity in leſſer Notes or 
Reſts) makes a Bar in Common Time, and as the Semibreve is 
the Meaſure of all other Notes, fo in keeping time to it, you 
muſt ſtrike down your Hand when you firſt ſound it, and take The 
jt up again when half done; or if Minims, one mult be with | 
the Hand down, and the other up, and if Crotchets, then two 

down and two up, if Quavers, then four down, and four up: 
Here follows two Examples, with Letters d, and à placed 
over the Notes which ſhould be down or up. 


i & © © a6 5 48. 
GG 


Fe 


ee 


— — — — — — 
— — ä — — 


HE 
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E f where you have d and ꝝ over the Notes to direct where your 
8875 Hand muſt be down or up: Obſerve, that d and # are over 
theſe the Semibreve, becauſe it makes a whole Bar, but Minims are 
the one d, and one u, Crotchets 2, and Quavers 4, and if Semiqua- 
icted r, then 8 down and 8 up. 
In Tripla Time, you have a pointed Semibreve, or 3 Minims, 
& Crotchets, 12 Quavers, or 24 Semiquavers in a Bar, as may be 
obſerv'd in the tollowing Scheme. 


: Pointed Semibreve Contains 
3 Minims | 9 | Contains 
6 Crotchets Contains 


12 Quavers bbb 5 ef 475 Contains 


24 Semiqua vers. 


th; By this Scheme you may Obſerve that a Point, or Dot on 
ven fc right Side of the Semibreve makes it half as much more, 
en- id the ſame is to be obſerved of any other Notes, as you 
| at May ſee by the following Scheme, 8 


hot - | 

1 1 d. 4 Ig 

e is RAN FRAMA FRNAA 12 

L . 

ke The Moods for Tripla Time are chiefly one of theſe 3, which 
ith ac diſtinguſh'd by having either 3 Minims, 3 Crotchets, or 3 Qua- 
WO ms in each Bar, 2 thirds of each Bar with the Hind down, 
P: Id one up, and are known by theſe Signs or Moods, mark'd 
ed us 2,4, 2, which are likewiſe put at the beginning of the 


five Lines, as the Moods for Common Time are, 
EXAMPLE, 


— — — — ( Dͤ— 22— 


by 


—.— 


xii, Th INTRODUCTION. 
qo” 


8 N — — —— 
ö —— 


This laſt being a very brisk Movement is ſeldom uſed in 1 


Pſalmody. 


As all kinds of Time are reduced from Common Time, and as 
one Semibreve, 2 Minims, 4 Crotchets, or 8 Quavers make up a 
Bar in Common Time, ſo theſe Figures, viz. 2, 4, or 8 are 
plac'd under the 3, to denote what kind of Notes the Tripla | 
Time of any Leſſon is Compoſed, as thus, if I ſee the Mood 
call d three to two mark'd thus 2. then the 2 having regard 
to 2 Minims which makes up a Bar in Common Time; I know * 
that Tripla Time muſt be in Minims, and as the 4 has regard to 
Crotchets, and the 8 to Quavers ; the ſame Rule is to be obſer- 


ved, which is given for Minims ; if I ſee a Leſſon with this 


Mood +, and there be 3 Minims, or 3 Quavers in a Bar, I know : 
the Mood is not right, the 4 underneath the 3 reſpecting 
Crotchets, and no other Notes; 4 Crotchets making a Bar as be- 


fore hinted. 


For the beating of Tripla Time you are to obſerve, that 
your Hand muſt be down while you Sing 2 Minims, and up 


at the third, the ſame of Crotchets, as follows. 


dduddududu ddu ddu ddu ddu du. 


The Number and Names of the Notes of different Mea- | 
ſure which are commonly made uſe of in Muſick, with Reſts |? 
or Pauſes proper to each, as they are plac'd on any of the five 
Lines, where you may obſerve the proportion they bear to each 
other, by the Figures plac'd under the Notes and over their 


Names. | 


— —_—_— — — — ——— 


oy 


2 + * TT: 
Bre ve, Semibreve Minim Crotchet, Quaver, Semigua, a Repeat, a Dire. 


eee 


f * 
1 
7 
— — — — — — — — — — —— ———ñ—1n5 ſPF-—— — — 1 — . — — — —— 4 
, "x 
— — — 7 — 8 — — — — — — — 2 — —— ——— — —58.— — — — —— T1 
— — ——— — —— — — —— — my — — — —— 3 oP 
" 
— — — — — 4 — 4 . A { 8 
+ 
* 4 k 
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A Direft is a Character in Muſick, uſually put at the end of 


a Syſtem of Lines, and only ſerves to direct where the firſt 


Note, on the next Syſtem of Lines ſtands. 


i'r 


A Kepeat is uſed to ſignifie, that the part of a Song, or 


"Leſſon, muſt be Sung or Play'd over again, from that Note 


over which it is plac'd. 


Bays are of two Sorts, ſingle and double, the ſingle Bay is 


a Stroke drawn croſs the five Lines, and divides the Time ac- 
3 cording to the Meaſure of the Semibreve. Where you find two 
Strokes together, it is called a double Bar, which divides the 
Z ſeveral Strains of a Song or Tune; and in Songs, Hymns, or 
Anthems, is uſed to intimate, that the preceeding Strain muſt 


be repeated. 


The Tye or Bow which you ſee drawn over, two, or more 
Notes ſignifieth that only one Syllable muſt be Sung to them, 
as will appear by the following 


EXAMPLE. 


„ — 
S r 
= ==: ESE 2 — 
s |” 1 * 3 — 
Sing praif—es un to our Kings. 
Where you 


may obſerve the word Sing, hath four Notes ty'd ; 
Praiſe three, &c. | 


Now follows ſome Directions for Tuning the Voice, and in 
regard none can attain to the right guiding his Voice, in riſing 
and falling of the ſeveral Sounds which are in Mack, at firſt, 
without ſome help; as J ſaid before, it is neceſlary to get the 
Aſſiſtance of ſome skiltul Perſon, either with his Voice or Ins. 
ſtrument, to inſtru& you in the Sound of Notes; bur in this 
Caſe the Voice is preter'd, thoſe who have good Ears may at- 
tain to ſome knowledge in this, by imitating the ſound of a 
ring of Bells, which if the Number be 8, will be expreſs'd as 
in the Example following ; aſcending or deſcending gradually 
on the eight Notes, by whole and halt Notes, as in Page 9, 
are always between La and Fa, and Mi and Fa; then fol- 
low Rules for riſing and falling the Voice by leaps, wiz, 
by Thirds, Fourths, Fifths, Sixths, Sevenths and Eights, which 
are perform'd by proceeding, from one Note to another gradu- 


Air. De INTRODUCTION. 


ally, till you come to the higheſt Note in the diſtance, and then 
paſſing over the intermediate Notes, Sing only the two ex- 
treams, by which Method you may find the true Sound of any 
diſtance in any Time, within the Octave, as for inſtance, ſup- 
poſe you have a Third aſcending, beginning at G ſolreu, ar firſt 
Sound theſe three Notes, Sol, La, Mi, and at the ſecond Tuning 
leave out La, the middle Note, and ſound only Sol and Mi, which 
is a Third; obſerve the ſame Rule for Fourths. Fifths, &c. 
Strive alſo to have your Voice as clear as poſſible, and let the 
ſound be utter d clear from the Throate, and not through your 
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Examples follow, Mi in E. 


| Hear I would have it obſerv'd, that your Mi comes but 
once in every eight Notes; and as was mention d before, M 
being the Maſter-Note, all the reſt depends upon it; and 
whereſoever your Mi is, you muſt call your Notes, above Mz 
Fa, Sl, La, Fa, Sol, La, and then your next Note is Mi, in 
the Example above you may obſerve, that the firſt Note above 
Mi is Fa, Sol, La, and below Mi is La, Sol, Fa, twice repeat- 
eds, Which brings you to the return of the Place of Mi, as 
| you may ſee more particularly in the ſecond Scale of the 
Samut. 

But the Deſign of this Undertaking, being chiefly to ur- 
niſh all true Lovers of this delightly Exerciſe, with a com- 

pleat Collection of Pſalm Tunes in four Parts; freed from the 
rica) and Difficulties that attend the C fol faut Cliff: This 
ſhort but intelligable Introduction by the proper Application 
of every young Beginner, I hope will be thought ſufficient to 
| anſwer the end propoſed herein, which is only to lend ſome 
Aſſiſtance, by giving the ſhorteſt but plaineſt Pirections, ta 
a right underſtanding of Pfalmogy, 


Here 
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Z Hear follows a ſecond Rule for the eight Notes in the Tje- 
ze and Baſs Cliffs, with Mi in B mi; the firſt and laſt Note 
$ _ and ending on Gſolreut and Gamut. 
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When you can Sound theſe right up and down, being all 
Femibreves, you may make a ſmall variation for your Improve- 
Ment, in keeping Time. 
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Beſides the right Tuning the Notes, as to their Diſtance, 
XZ we muſt duly obſerve their Quantity, as to their time of 
Prolation. Several Examples follow of zds, 4ths, 5ths, Cc. 
and riſing and falling in Notes of different Meaſures, and 
here you Will find a Point or Dot after ſome of the Notes, 
XZ which makes ſuch Notes half as long again as without ir. 
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When in the ſultry Globe I fainr, 
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Tho in the paths of Death I tread, 
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